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Hodie Christus natus est 
(from "Quatre motets pour le temps de Noel) 
This recital is presented in partial fulfillment of the Doctor .of Musical Arts degree. 
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Matthew Anderson, accompanist 
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3. There is no Rose 
4a. That yonge child 
Christie Beaulieu, mezzo-soprano 
4b. Balalulow 
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6. This little Babe 
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8. In freezing winter night 
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I 0. Deo Gracias 
I I . Recession 
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SERGIO PIRES 
Sergio Pires is a third year doctoral student at Boston University in the choral conducting 
program directed by Ann Howard Jones. At Boston University, he also has studied choral 
conducting with Daniel Moe and currently is studying orchestral conducting w ith David 
Hoose. In his native country Brazil, he studied with Carlos Alberto Figueiredo and attended 
workshops given by choral conductors such as: Jon Washburn, Eph Elly, Andre Thomas, Paul 
Oakley, Jose Plats, Robert Sund and Erik Westberg, among others. 
Mr. Pires earned a master's degree in musicology from the Brazilian Conservatory of Music in 
1994. His master's thesis examined the life and works of eighteenth century Brazilian com-
poser, J. J. E. Lobo de Mesquita. He is a faculty member at the Federal University of Rio de 
Janeiro's School of Music, from where he is currently on leave to pursue his doctoral degree 
with a national fellowship from the Brazilian educational agency, CAPES. 
From 1990-1995, Mr. Pires was the director of the Brasil Barroco Chorus and Chamber 
Orchestra. He also conducted the Federal University of Rio de Janeiro's School of Music 
Chorale and the Villa-Lobos School of Music Chamber Chorus. He is a fellow of the Br ·n I 
National Association of Research and Graduate Studies in Music and has participated in , 
eral musicological colloquia, having articles published by the Calouste Gulbenkian Foundation 
(Lisbon, Portugal), the Federal University of Rio de Janeiro, and the Association for Choral 
Singing (Rio de Janeiro, Brazil). 
KATIE ALEXANDRA WOOLF 
Conductor and soprano Katie Alexandra Woolf is currently in her first year at the School of 
Music at Boston University, where she is a student of Professor Ann Howard Jones and a can-
didate for the Master of Music degree in Choral Conducting. 
Originally from Atlanta, Georgia, Ms. Woolf has been a member of the Atlanta Symphony 
Chorus and Chamber Chorus under the direction of the late Robert Shaw, the Carnegie Hall 
Choral Institute under the direction of Sir Neville Marriner, and the Robert Shaw Tribute 
Singers under the direction of Ann Howard Jones. Ms. Woolf was also the Assistant Music 
Director of the Atlanta Young Singers of Callanwolde from ~ 997-1999. 
Ms. Woolf was graduated cum laude from Furman University in Greenville, South Carolina 
where she received the Bachelor of Music degree in voice performance. At Furman, Ms. 
Woolf was soprano soloist in Handel's Messiah, Bach's Magniflcat and Poulenc's Stabat Mater. 
A dedicated ensemble musician, Ms. Woolf was a member of the Furman Chamber Choir, 
member and student conductor of the Furman University Singers, music director of the 
Sigma Alpha Iota Women's Chorus and conductor and music director of Furman Pauper 
Players' production of Guys and Dolls. 
Ms. Woolf has previously studied conducting under Bingham Vick, William Thomas and Leslie 
Hicken. She is a member of the American Choral Director's Association and Sigma Alpha 
Iota. This summer Ms. Woolf served on the teaching faculty at the Boston University 
Tanglewood Institute where she taught voice, music theory and assisted with the Young 
Artists Chorus. 
PROGRAM NOTES 
Giovanni Gabrieli's Jubilate Deo, is part of the Sacrae Symphoniae published in Venice in 1597. 
At that time, he was the organist at San Marco cathedral, for which he composed several 
large-scale motets with instrumental accompaniment. 
Heinrich Schutz ( 1585-1672) published his collection of Psalmen Davids in 1619. He studied 
under Giovanni Gabrieli in Venice from 1609 to 1612 and the colorful spirit of the Venetian 
antiphonal motet is preserved in this collection. Psalm 2 was set for two favoriti choirs and 
two cappella choirs with instruments ad libitum. For this performance, the cappella choirs 
are represented exclusively by the instruments. 
The same psalm was set by Felix Mendelssohn ( 1809-1847) in 1843 for the choir of Berlin's 
cathedral. The antiphonal and declamatory style of this piece evidences Mendelssohn's devo-
tion to the baroque tradition, which he expressed by conducting several works of that time 
period. Like Mendelssohn, Johannes Brahms ( 1833-1897) often both praised the "early" music 
an.Q...c.Iducted works from the renaissance and baroque periods. When composing 
G- · hes Lied, op. 30, he used strict canonic procedures while setting a text by 17th century 
poec aul Flemming. 
Francis Poulenc ( 1899-1963) wrote the Four motets for Christmas in 1951-52. The last piece, 
Hodie Christus natus est, reveals Poulenc's penchant for constant changes in meter and the 
stressing of unexpected syllables as he did in his well known Gloria. 
-Sergio Pires 
In 1939 the pacifist Benjamin Britten left England in order to escape the ravages of World 
War II. He fled to America, where he lived for three years with two close companions-poet 
WH.Auden and tenor Peter Pears. While in America, he met composer Aaron Copland, who 
later spoke very highly of Britten's work. He also met Elizabeth Meyer, to whom he dedicat-
ed his Hymn to St Cecilia. He wrote both Hymn and A Ceremony of Carols on his voyage back 
to Britain 1942 to "alleviate the boredom" during his journey. 
The original setting of A Ceremony of Carols consisted of seven songs for treble voices and 
harp. Five of these (nos. 3, 5, 6, 8 and I 0) are settings of poems taken from the anthology The 
English Galaxy of Shorter Poems, which Britten purchased during his stay in America. 
Transcribed into Britten's copy of this book is the poem "Balulalow" which Britten also set in 
the original seven songs. The seventh song consisted of music later used for "Wolcum Yole!", 
but with the "Hodie Christus Natus Est" text. Upon his return home, Britten added the 
plainsong chant "Hodie Christus Natus Est" as the opening and closing, the text of 'Wolcum 
Yole!" for the second song in the cycle, and the "Spring Carol" duet (No. 9). The work was 
first performed in 1942 with the original seven songs plus the three additions. In 1943, 
Britten added two final songs ("That yonge child" and the harp interlude) to complete the 
work as we know it today. It was first performed in its entirety by the Morriston Boys' 
Choir, conducted by Britten himself. 
Ttv- ., -minute work can be broken into three sections. The first begins with a simple unac-
C• . ied Latin chant: "Hodie Christus Natus Est" -'Today the Savior is born." This elegant 
opening sets the tone for the rest of the work. Immediately following is "Wolcum Yole!," a 
welcome to the heavenly King and a proclamation of Jesus' birth. Next is a solemn, almost 
prayerful, homage to Jesus, a mention of the angels singing "Glory to God in the highest" and 
the shepards pledge to follow the Christ child. 
The mood of Ceremony then shifts from rejoicing over the Christmas season to contempla-
tion of the infant Jesus himself and his mother Mary. First, there is a solo describing the 
young child in the cradle. This, the only vocal solo in the work. is a sweet lullaby but retains 
such a foreboding quality that the listener cannot help but imagine the coming struggles in 
Christ's life. Next is another lullaby, set for solo with choir: "Balulalow" represents the sim-
ple, unencumbered lullaby of a mother to her child. 
"As dew in Aprille" is sung next as an homage to Mary-"mother and maiden was never none 
but she: well may such a lady God's mother be." Finally, this section concludes with a call to 
arms: "This Little Babe" tells of the young baby lying in the manger who will grow to destroy 
the very gates of hell. Set in the historical context of the 1940s, this carol can be seen as the 
pacifist Britten's reaction to the raging war around him. 
An interlude for solo harp begins the final section of this work. followed by a setting of the 
Robert Southwell poem "In freezing winter night." The tonal ambiguity of this carol shows 
the true vulnerability of the mere child lying in the manger. Next is a joyful duet praising the 
coming of spring, followed by the triumphant chorus "Deo Gracias!"- "therefore we must 
sing ... let us rejoice!" Britten then closes the work with the same plainchant as the op· 
a fitting benediction to the journey he has taken us through. 
Other pieces contemporary with Ceremony, written in the middle of the 20th century, include 
the cutting-edge modern works of Stravinsky's Neo-Classic period, Schoenberg's Serialism 
and Copland's Americana. Later works of Benjamin Britten (his War Requiem, his opera Peter 
Grimes) certainly meet this 20th century standard of stretching the limits of tonality and 
ambiguity but A Ceremony of Carols , on the contrary, takes a step back in time. Perhaps its 
very simplicity is what makes it so charming and such an appropriate setting of carols for the 
Christmas season. 
-Katie Woolf 
TEXT AND TRANSLATIONS 
GIOVANNI GABRIELi (cl554-1612) 
jubilate Oeo 
Jubilate Deo omnis terra 
quia sic benedicetur homo 
qui timet Dominum 
Jubilate Deo omnis terra 
Deus Israel conjungat vos 
et ipse sit vobis cum 
mitat vobis auxilium 
de sancto et de Sion 
tueratur vos. 
Jubilate Deo omnis terra 
B.-~ dicat vobis Dominus 
/ " 
qui fecit coelum et terram 
Jubilate Deo omnis terra 
servite Domino in l~titia 
FELIX MENDELSSOHN (1809-1847) 
HEINRICH SCHUTZ (1585-1672) 
PsaJm 2 
English version: Derek McCulloch 
Warum toben die Heiden 
und die Leute reden so vergeblich! 
Die Konig im Lande lehnen sich auf, 
und die Herren ratschlagen miteinander 
wider den Herren und seinen Gesalbten. 
Lasset uns zereiBen ihre Bande 
und von uns werfen ihre Seile, 
Aber der im Himmel wohnet lachet ihr 
Und der Herr spotet ihr. 
Er wird einest mit ihnem Zorn, 
und mit seinem Grimm 
wird er sie schrekken 
Aber ich habe meinem Konig eingesetzt 
auf meinem heiligen Berge Zion. 
lch will von einer solchen Weise predigen, 
c' r Her zu mir gesagt hat 
l t mein Sohn, hab ich dich gezeuget. 
Heische von mir, 
so will ich dir die Heiden zum Erbe geben 
0 be joyful in the Lord all ye lands 
for the man shall be blessed 
who fears the Lord. 
0 be joyful in the Lord all ye lands 
The God of Israel, may He join you 
and may He be with you. 
May he send you help 
from his holy place and from Zion. 
0 be joyful in the Lord all ye lands 
May the Lord bless you 
out of Zion. 
Who made heaven and earth. 
0 be joyful in the Lord all ye lands 
Serve the Lord with gladness! 
Why are the heathen so angry, 
and the people talk such vain inventions! 
The kings and the rulers set themselves up, 
and the elders take council altogether, 
against the Lord and against his anointed. 
Let us rend asunder all their fetters, 
and cast away the cords that bind us 
But the Lord who sits in heaven laughs at 
them. 
Yea, he derideth them. 
He shall speak to them that his anger may 
be revealed, 
and then in his wrath 
he shall set them trembling. 
Yet have I set him up, my King upon a hill, 
upon my holy hill of Zion. 
And I shall speak unto them that they heed 
the word which the Lord hath said unto me: 
Thou art my Son, whom I today have begotten. 
Ask if of me, 
and thou shalt have possession over all the 
heathen, 
(please turn the page quietly) 
und der Welt Ende zum Eigentum. 
Du sollst sie mit einem eisern 
Szepter zerschlagen. 
wie Ti:ipfe sollst du sie zerschmeiBen. 
So laBt euch num weisen, ihr Ki:inige, 
und laBt euch zi.ichtigen, 
ihr Richter auf Erden. 
Dienet dem Herren mit Furcht 
und freuet euch mit Zittern. 
Ki.isset den Sohn, daB er nicht zi.irne 
und ihr umkommet auf dem Wege. 
Denn sein Zorn wird bald anbrennen. 
Aber wohl alien, die auf ihn trauen. 
Ehre sei dem Yater und dem Sohn 
und auch dem heiligen Geiste. 
Wie es war in Anfang, 
jetzt und immerdar, 
und von Ewigkeit 
zu Ewigkeit.Amen. 
JOHANNES BRAHMS (1833-1897) 
Paul Flemming (1609-1640) 
English version: Lean Lunn 
Geistlisches Lied 
LaB dich nur nichts nicht dauren 
mitTrauren sei stille 
wie Gott es fi.igt. 
so sei verni.igt mein Wille! 
Was willst du heute sorgen 
auf morgen? Der Eine 
steht allem fi.ir, 
der gibt auch dir, das Deine. 
Sei nur in allem Handel 
ohn' Wandel, steh feste, 
was Gott beschleuBt. 
das ist und heiBt das Beste. 
FRANCIS POULENC (1899-1963) 
Hodie Christus natus est 
Hodie Christus natus est 
hodie Salvator apparuit 
hodie in terra canunt Angeli 
laetantur Archangeli: 
hodie exsultant justi dicentes: 
Gloria in excelsis Dec alleluia 
and the whole world shall thy footstool be. 
And break them shalt thou with a 
mighty rod of iron, 
in pieces like a potter's vessel. 
Be wise therefore now all ye rulers, 
and be instructed all 
ye judges upon the earth. 
Serve ye the Lord then with fear 
rejoice in him with trembling 
Kiss ye the Son, lest he be angry, 
and let thee perish by the way side. 
For his wrath shall soon be kindled. 
Blessed are they only that 
put their trust in him. 
Glory be to the Father, and to the Son 
and to the Holy Spirit. 
As in the beggining, 
now and evermore, 
and from eternity 
to eternity, Amen. 
Let trouble never move you 
or grieve you, but bear it; 
what God has sent , 
be your delight, my spirit. 
Why contemplate with sorrow 
tomorrow! His action 
makes all things new 
and gives,, io you your portion. 
Be strong in all temptation 
and passion, nor ceasing; 
what God ordains, 
that still remains your blessing. 
Today Christ is born; 
today the Savior has appeared; 
today the Angels sing, 
the Archangels rejoice; 
today the righteous rejoice, saying: 
Glory to God in the highest.Alleluia! 
\. 
h 
Benjamin Britten (1913-1976) 
A Ceremony of Carols 
1. PROCESSION (sung in Latin) 
Hodie Christus natus est 
hodie Salvator apparuit 
hodie in terra canunt Angeli 
laetantur Archangeli: 
hodie exsultant justi dicentes 
Gloria in excelsis Deo, alleluia. 
2. WOLCUM YOLE! 
Wolcum be thou hevene king. 
Wolcum, born in one morning, 
Wolcum for whom we sail sing! 
Wolcum Yole! 
Wolcum be ye, Stevene and Jon, 
W : , lnnocentes everyone, 
W~. , Thomas marter one, 
Wolcum Yole! 
Wolcum be ye, good Newe Yere, 
Wolcum, Twelfthe Day both in fere , 
Wolcum, seintes lefe and dere, 
Wolcum Yole! 
(Wolcum be ye) Candelmesse, 
(Wolcum be ye) Quene of bliss, 
Wolcum bothe to more and lesse. 
Wolcum Yole! 
Wolcum be ye that are here, 
Wolcum alle and make good cheer. 
Wolcum alle another yere. 
Wolcum Yole! 
Anon. 
3. THERE IS NO ROSE 
There is no rose of such vertu 
As is the rose that bare Jesu. 
Alleluia. 
For in this rose conteined was 
Heaven and erth in litel space, 
Res miranda. 
By that rose we may well see 
· Thr- · e one God in persons three, 
Pa rma. (continues above) 
Today Christ is born; 
today the Savior has appeared; 
today the Angels sing, 
the Archangels rejoice; 
today the righteous rejoice, saying: 
Glory to God in the highest. Alleluia!! 
(3 . continued) 
The aungels sungen the shepherds co: 
Gloria in excelsis Deo. 
Gaudeamus. 
Leave we all this werldly mirth, 
And folwe we this joyful birth. 
Transeamus. 
Anon. 
4A. THATYONGE CHILD 
That yonge child when it gan weep 
With song she lulled him asleep: 
That was so sweet a melody 
It passed alle minstrelsy. 
The nightingale sang also: 
Her song is hoarse and nought thereto: 
Whoso attendeth to her song 
And leaveth the first then doth he wrong. 
Anon. 
4B. BALULALOW 
0 my deare hert, young Jesu sweit, 
Prepare thy creddil in my spreit, 
And I sail rock thee to my hert, 
And never mair from thee depart. 
But I sail praise thee evermoir 
With sanges sweit unto they gloir: 
The knees of my hert sail I bow 
And sing that richt Balulalow! 
-James, John and Robert Wedderburfl 
und der Welt Ende zum Eigentum. 
Du sollst sie mit einem eisern 
Szepter zerschlagen. 
wie Topfe sollst du sie zerschmeiBen. 
So laBt euch num weisen, ihr Konige, 
und laBt euch ziichtigen, 
ihr Richter auf Erden. 
Dienet dem Herren mit Furcht 
und freuet euch mit Zittern. 
Kiisset den Sohn, daB er nicht ziirne 
und ihr umkommet auf dem Wege. 
Denn sein Zorn wird bald anbrennen. 
Aber wohl alien, die auf ihn trauen. 
Ehre sei dem Yater und dem Sohn 
und auch dem heiligen Geiste. 
Wie es war in Anfang, 
jetzt und immerdar, 
und van Ewigkeit 
zu Ewigkeit,Amen. 
JOHANNES BRAHMS ( 1833-1897) 
Paul Flemming (1609-1640) 
English version: Lean Lunn 
Geistlisches Lied 
LaB dich nur nichts nicht dauren 
mitTrauren sei stille 
wie Gott es fiigt, 
so sei verniigt mein Wille! 
Was willst du heute sorgen 
auf morgen? Der Eine 
steht allem fur, 
der gibt auch dir, das Deine. 
Sei nur in allem Handel 
ohn' Wandel, steh feste, 
was Gott beschleuBt, 
das ist und heiBt das Beste. 
FRANCIS POULENC (1899-1963) 
Hodie Christus natus est 
Hodie Christus natus est 
hodie Salvator apparuit 
hodie in terra canunt Angeli 
laetantur Archangeli: 
hodie exsultant justi dicentes: 
Gloria in excelsis Dea alleluia 
and the whole world shall thy footstool be. 
And break them shalt thou with a 
mighty rod of iron, 
in pieces like a potter's vessel. 
Be wise therefore now all ye rulers, 
and be instructed all 
ye judges upon the earth. 
Serve ye the Lord then with fear 
rejoice in him with trembling 
Kiss ye the Son, lest he be angry, 
and let thee perish by the way side. 
For his wrath shall soon be kindled. 
Blessed are they only that 
put their trust in him . 
Glory be to the Father, and to the Son 
and to the Holy Spirit. 
As in the beggining, 
now and evermore, 
and from eternity 
to eternity, Amen. 
Let trouble never move you 
or grieve you, but bear it; 
what God has sent , 
be your delight, my spirit. 
Why contemplate with sorrow 
tomorrow? His action 
makes all things new 
and gives, to you your portion. 
Be strong in all temptation 
and passion, nor ceasing; 
what God ordains, 
that still remains your blessing. 
Today Christ is born; 
today the Savior has appeared; 
today the Angels sing, 
the Archangels rejoice; 
today the righteous rejoice, saying: 
Glory to God in the highest.Alleluia! 
I-
ii 
Benjamin Britten (1913-1976) 
A Ceremony of Carols 
1. PROCESSION (sung in Latin) 
Hodie Christus natus est 
hodie Salvator apparuit 
hodie in terra canuntAngeli 
laetantur Archangeli: 
hodie exsultant justi dicentes 
Gloria in excelsis Deo, alleluia. 
2. WOLCUM YOLE! 
Wolcum be thou hevene king. 
Wolcum, born in one morning, 
Wolcum for whom we sall sing! 
Wolcum Yole! 
Wolcum be ye, Stevene and Jon, 
W · , lnnocentes everyone, 
We,. , Thomas marter one, 
Wolcum Yole! 
Wolcum be ye, good Newe Yere, 
Wolcum, Twelfthe Day both in fere, 
Wolcum, seintes lefe and dere, 
Wolcum Yole! 
(Wolcum be ye) Candelmesse, 
(Wolcum be ye) Quene of bliss, 
Wolcum bothe to more and lesse. 
Wolcum Yole! 
Wolcum be ye that are here, 
Wolcum alle and make good cheer. 
Wolcum alle another yere. 
Wolcum Yale! 
Anon. 
3. THERE IS NO ROSE 
There is no rose of such vertu 
As is the rose that bare Jesu. 
Alleluia. 
For in this rose conteined was 
Heaven and erth in litel space, 
Res miranda. 
By that rose we may well see 
· Thr- · one God in persons three, 
Pa rma. (continues above) 
Today Christ is born; 
today the Savior has appeared; 
today the Angels sing, 
the Archangels rejoice; 
today the righteous rejoice, saying: 
Glory to God in the highest. Alleluia!! 
(3. continued) 
The aungels sungen the shepherds to: 
Gloria in excelsis Deo. 
Gaudeamus. 
Leave we all this werldly mirth, 
And folwe we this joyful birth. 
Transeamus. 
Anon. 
4A. THATYONGE CHILD 
That yonge child when it gan weep 
With song she lulled him asleep: 
That was so sweet a melody 
It passed alle minstrelsy. 
The nightingale sang also: 
Her song is hoarse and nought thereto: 
Whoso attendeth to her song 
And leaveth the first then doth he wrong. 
Anon. 
48. BALULALOW 
0 my deare hert, young Jesu sweit, 
Prepare thy creddil in my spreit, 
And I sall rock thee to my hert, 
And never mair from thee depart. 
But I sall praise thee evermoir 
With sanges sweit unto they gloir: 
The knees of my hert sail I bow 
And sing that richt Balulalow! 
-James, John and Robert Wedderburn 
5. AS DEW IN APRILLE 
I sing of a maiden 
That is makeles: 
King of all kings 
to her son she ches. 
He came al so stille 
There his moder was, 
As dew in Aprille 
That falleth on the grass. 
He came al so still 
To his moder's bour, 
As dew in Aprille 
That falleth on the flour. 
He came al so stille 
There his moder lay, 
As dew in Aprille 
That falleth on the spray. 
Moder and mayden 
Was never none but she: 
Well may such a lady 
Geddes moder be. 
Anon. 
6. THIS LITTLE BABE 
This little Babe, so few days old, 
Is come to rifle Satan's fold; 
All hell doth at his presence quake, 
Though he himself for cold do shake; 
For in this weak unarmed wise 
The gates of hell he will surprise. 
With tears he fights and wins the field, 
His naked breast stands for a shield; 
His battering shots are babish cries, 
His arrows looks of weeping eyes. 
His martial ensigns Cold and Need, 
And feeble Flesh his warrior's steed. 
His camp is pitched in a stall, 
His bulwark but a broken wall; 
The crib his trench, haystalks his stakes; 
Of shepherds he his muster makes; 
And thus, as sure his foe to wound, 
The angels' trumps alarum sound. 
My soul, with Christ join thou in fight; 
Stick to the tents that he hath pight. 
Within his crib is surest ward; 
This little Babe will be thy guard. 
If thou wilt foil thy foes with joy, 
Then flit not from this heavenly Boy. 
-Robert Southwell 
8. IN FREEZING WINTER NIGHT 
Behold, a silly tender babe, 
In freezing winter night, 
In homely manger trembling lies-
Alas, a piteous sight! 
The inns are full; no man will yield 
This little pilgrim bed. 
But forced he is with silly beasts 
In crib to shroud his head ... 
This stable is a Prince's court. 
This crib his chair of state; 
The beasts are parcel of his pomp, 
The wooden dish his plate. 
The persons in that poor attire 
His royal liveries wear; 
The Prince himself is come from heav'n; 
This pomp is prized there. 
With joy approach, 0 Christian wight, 
Do homage to thy King; 
And highly praise his humble pomp, 
Which he from heaven doth bring. 
9. SPRING CAROL 
Pleasure it is 
To hear iwis, 
The Birdes sing. 
The deer in the dale, 
The sheep in the vale, 
The corn springing. 
God's purvayance 
For sustenance, 
It is for man. 
Then we always 
To give hi~ praise 
And thank him than. 
-Robert Southwell 
-William Cornish 
10. DEO GRACIAS 
Deo gracias! 
Adam lay ibounden 
Bounden in a bond; 
Four thousand winter 
Thought he not to long. 
And all was for an appil, 
An appil that he tok, 
As clerkes linden 
Written in their book. 
Ne had the appil take ben, 
The appil take ben, 
Ne hadde never our lady 
A ben hevene quene. 
Blessed be the t ime 
Th: .. ii take was. 
Tut.. e we moun singen 
Deo gracias! 
Anon. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Sunday, November 16, 8:00 pm 
Tuesday, November 18, 6:00 pm 
Tuesday, November 18, 8:00 pm 
Tuesday, November 18, 8:00 pm 
Thursday, November 20, 8:00 pm 
Monday, November 24, 8:00 pm 
Sixth Annual Russian Festival 
of the Educations Bridge Project 
Fifty Years After Stalin's Death: 
The History of Soviet Russia in Sounds 
Moscow Consevatory 
with Professor Vladamir Tamopolsky 
Concert Hall 
Sixth Annual Russian Festival 
of the Educations Bridge Project 
Studio New Music Ensemble 
Moscow Conservatory 
Composers Workshop with BU student-corr .rs 
Conce. '311 
Ellalou Dimmock 
Honor's Recital 
Kendall Lima, soprano 
Alex Boyer, tenor 
Matthew Larson, pianist 
Works by Rachmaninov, Mascagni, Schumann and Turina 
Concert Hall 
Boston University 
Baroque Chamber Orchestra 
Martin Pearlman, director 
Marsh Chapel 
Boston University 
Chamber Orchestra 
Samuel Pascoe and Sergey Khanukaev, conductors 
Tsai Performance Center 
Boston University 
Symphony Orchestra, Symphonic Chorus, 
and Chamber Orchestra 
Benjamin Britten War Requiem 
Ann Howard Jones and David Hoose, conductors 
All Saints Choir of Boys, Ashmont 
Jeremy Bruns, conductor 
Kelly Kaduce, soprano 
Mark Goodricl- r 
William Sharp, b e 
Symphony Halt, Boston 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
The Estate of Olga Stone 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Greek Ministry of Culture 
National Endowment for the Arts 
Trust for Mutual Understanding 
Yamaha Corporation of American 
$10,000 to $24,999 
The Clowes Fund, Inc. 
Mr. and Mrs. Saul B. Cohen 
James P. Galas, Ph.D. 
Ms. Virginia E. Withey 
$5 ~ to $9,999 
C rs. Thomas R. Castle 
Ms. ~ ris S. Kitchen 
$1,000 to $4,999 
The Linda Cabot Black Fund at the Boston Foundation 
Boston Cultural Council 
Ms. Dorothy D. Cameron 
Richard Carmel Charitable Remainder Trust 
Dr. Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Mr: William E. Earle 
Mr.Antonio M. Galloni 
Ann and Gordon Getty Foundation 
Esther B. Kahn Charitable Income Trust 
The Estate of Mary R. Lane 
Marshalltown Development Foundation 
Ms. Margaret A Metcalf 
Renaissance Musical Arts, Ltd. 
Mrs. Leanne C. Robinson 
Prof. Joel L Sheveloff 
Ushers and Programmers Committee 
Avedis Zildjian Company 
$500 to $999 
Ms. Sandra L. Brown 
Cynthia and Oliver Curme 
Dr. Edna L. Davis 
Mrs.Ann B. Dickson 
Prof. Phyllis Elhady Hoffman 
Colonel Capers A Holmes, USAF(Ret.) 
Prof.Ann Howard Jones 
Mr. and Mrs. Larry G. Jones 
Maine Community Foundation 
Ms.Andrea Okamura 
Dr. Eftychia Papanikolaou 
Dr. Elizabeth A Seiu 
Mr. and Mrs. Carlos H. Tosi 
Dr. Jeremy Yudkin 
$250 to $499 
Mrs. Lisa L.Agan 
Dr. Maki Amano 
Mr. George L.Andersen 
Ms. Margaret H. Barton 
Ms.Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Helen B. Danforth 
Prof. Andre F. de Quadros 
Ms. Barbara j. Englesberg 
Mrs. Carolyn B. Fowles 
Mr. Walter M. Frisch 
Mr. David M. Hadley 
Ms. Julia A. Hennig 
Mr. Raphael Hillyer 
Ms. Susan W.Jacobs 
Mr. John E. Loveless 
Ms.Andrea Okamura 
Ms. Helen Salem Philbrook 
Mr. Bernard G. Schwartz 
Ms. Helen j. Steineker 
Mr. and Mrs. Mose W. Stuart Ill 
Contributors to the Music Programs belong to a special group of people responsible for the support of educational 
activities, events, programs, performances, and many other departmental needs. 
You can help support these talented young artists by joining the Friends of Music at the College of Fine Arts. For infor-
mar•-- lease contact Chris Santos at the Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, 
I" 5, or call (617) 353-2048. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings Ian Greitzer clarinet Voice Theory and 
Steven Ansell viola* Ronald Haroutunian bassoon Sarah Arneson* Composition 
Edwin Barker double bass* Scott Hartman trombone* Penelope Bitzas* Martin Amlin* 
Lynn Chang violin Gregg Henegar bassoon Kendra Colton Theodore Antoniou* 
Jules Eskin cello Daniel Katzen hom Alison d'Amato Richard Cornell* 
Emily Halpern-Lewis harp Christopher Krueger flute Sharon Daniels* Lukas Foss* 
Raphael Hiiiyer viola Lynn Larsen horn Mark Goodrich* Charles Fussell* 
Bayla Keyes violin* Charles Lewis uumpet Phyllis Hoffman* Samuel Headrick* 
Michelle laCourse viola* Richard Mackey hom Frank Kelley David Kopp* 
Lucia Lin violin* Thomas Martin clarinet Barbara Kilduff Ludmilla Leibman* 
Malcolm Lowe violin Richard Menaul horn Susan Ormont Tetyana Ryabchikova 
Dana Mazurkevich violin Michael Monaghan saxophone Z. Edmund Toliver* Gerald Weale* 
Yuri Mazurkevich violin* John Muratore guitar Historical Performance Steven Weigt 
lkuko Mizuno violin Craig Nordstrom clarinet Aldo Abreu recorder Music Education 
George Neikrug cello Richard Ranti bassoon Laura Jeppesen Bernadette Colley* 
James Orleans double bass Thomas Rolfs trumpet viola do gamba Andre de Quadros* 
Leslie Parnas cello Matthew Ruggerio bassoon Christopher Krueger Joy Douglass 
Ann Hobson Pilot harp Eric Ruske horn* Baroque flute William McManus 
Michael Reynolds cello* Robert Sheena English horn Marilyn McDonald Sandra Nicolucci 
Todd Seeber double bass Ethan Sloane clarinet* Baroque violin Anthony Palmer 
David Soyer cello James Sommerville horn Emlyn Ngai Steven Scott 
John Stovall double bass Linda Toote flute Baroque violin Heidi Westerlund* 
Roman Totenberg violin Charles Villarrubia tuba Martin Pearlman* Conducting 
Michael Zaretsky viola Jay Wadenpfhul horn Marc Schachman David Hoose* 
Peter Zazofsky violin* Douglas Yeo trombone Baroque oboe Ann Howard Jones* 
Woodwinds, Brass, Piano Peter Sykes harpsichord David Martins 
and Percussion Anthony di Bonaventura* John Tyson recorder Craig Smith 
laura Ahlbeck oboe Maria Clodes-Jaguaribe* Musicology Opera Institute 
Ronald Barron trombone Tong-II Han* Zibigniew Granat Phyllis Curtin 
Jonathan Bisesi percussion Linda Jiorle-Nagy Thomas Peattie* Sharon Daniels* 
Peter Chapman uumpet Collaborative Piano Joshua Rifkin William Lumpkin* 
Doriot Dwyer flute Michelle Alexander Joel Sheveloff* Christien Polos 
Terry Everson trumpet* Shiela Kibbe* Jeremy Yudkin* Claude Corbeil 
John Ferillo oboe Robert Merfeld Jeffrey Stevens 
Richard Flanagan percussion Organ Allison Voth* 
Joseph Foley trumpet James David Christie Tomer Zvulun 
Marianne Gedigian flute Nancy Granert 
Timothy Genis percussion Gerald Weale* *Denotes full-time 
faculty 
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ADMINISTRATION 
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Judith Simpson, Director, School ofVisuol Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Nancy Lewis, Executive Operations Officer, School of Music 
Ellen Carr. Executive Director for External Relations 
Chris Santos, Internal Director of Alumni Relations 
Karla Cinquanta, Alumni Officer 
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